“The Lydian Chromatic Concept
VTHEEGEERCREAICRS LI is one of the two most splendid
about George Russell and books about music; the other is
WAL My Musical Language by Olivier

Messiaen. Though I’'m consid-

ered a contemporary music composer, if' I dare categorize myself as
an artist, I’ve been strongly influenced by the Lydian Concept,
which is not simply a musical method—we might call it a philosophy

of music, or we might call it poetry.” —TorU TAKEMITSU

“George enlightened me about a different way of playing music, an
analytical way which enabled me to go on learning about music on
my own.” —JAN GARBAREK

“The simple melody was an experiment inspired by an evening
Miles had spent with . . . George Russell who at the time was work-
ing on his . . . Lydian Chromatic Concept . . . Miles was fascinated by
Russell’s approach. Here was a means for breaking free from tonal
clichés while maintaining some amount of restraint. Shortly after
his evening with Russell, Miles recorded his new composition
demonstrating Russell’s basic principles.”

—Eric Ni1sENsoN, Round About Midnight: A Portrait of Miles Davis

“Consider the circumstances. Miles took his musicians into the stu-
dio for the first of two sessions for Kind of Blue in March, 1959. At
the time modal jazz . . . was not an entirely new idea. . . . Originally,
the idea for this kind of playing was the concept of composer George
Russell.” —RoOBERT PALMER, liner notes for Kind of Blue

“One of the decisive forces in the development of modern jazz.”
—Francis Davis, Philadelphia Inquirer

“George Russell is the Duke Ellington of our generation.”
—GILLES ANQUETIL, Le Nouvel Observateur

“One of the greatest composer/ bandleaders in jazz, not presently,
but in an all-time sense.” —Jack CookE, Wired

was born in Cincinnati in 1923,

GEORGE the adopted son of a registered
RUSSELL nurse and a chef on the B&O
Railroad. He began playing
drums with the Boy Scout Drum and Bugle Corps and eventu-
ally received a scholarship to Wilberforce University where he
joined the Collegians, whose list of alumni include Coleman
Hawkins, Benny Carter, Fletcher Henderson, Ben Webster,
Cootie Williams, Ernie Wilkins and Frank Foster. But his most
valuable musical education came in 1941, when, in attempting
to enlist in the Marines, he was diagnosed with tuberculosis,
spending six months in the hospital where he was taught the
fundamentals of harmony by a fellow patient. From the hospi-
tal he sold his first work, “New World,” to Benny Carter. He
joined Benny Carter’s Band, but was replaced by Max Roach—
after Russell heard Roach, he decided to give up drumming.
He moved to New York where he was part of a group of musi-
cians who gathered in the basement apartment of Gil Evans.
The circle included Miles Davis, Gerry Mulligan, Max Roach,
Johnny Carisi and, on occasion, Charlie Parker.

It was aremark made by Miles Davis when George asked him
his musical aim which set Russell on the course which has been
his life. Miles said he “wanted to learn all the changes.” Since
Miles obviously knew all the changes, Russell surmised that
what he meant was he wanted to learn a new way to relate to
chords. This began a quest for Russell, and again hospitalized
for sixteen months, he began to develop his Lydian Chromatic
Concept of Tonal Organization. First published in 1953, the
Lydian Concept is credited with opening the way into modal
music, as demonstrated by Miles in his seminal Kind of Blue
recording, and with formulating many of the ideas now used in
jazz education. Using the Lydian Scale as the PRIMARY SCALE of
Western music, the Lydian Chromatic Concept introduced the
idea of chord/scale unity. It was the first theory to explore the
vertical relationship between chords and scales, and was the
only original theory to come from jazz.
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The legendary work is now available
in a final, greatly expanded edition.




The YEAR NINETEEN FIFTY-NINE witnessed a revolution in
jazz, the effects of which are still being sorted out by factions of
composers and performers. Three important record albums
made that year were Miles Davis’s Kind of Blue (the best selling
jazz record of all time), John Coltrane’s Giant Steps, and
George Russell’s New York, New York. These albums share two
common threads: the appearance of John Coltrane in each and
the overarching influence of the
musical theories of George Russell.
Russell’s Lydian Chromatic Concept,
first described in a self-published
pamphlet in 1953, marks a radical

“The past, the present, the
future, all in one. A must for
the serious musician.”

—ART FARMER . .
expansion of the harmonic language

“Far ahead of any book in the for both composition and analysis and

o I N T also marks an abandonment of the

major-minor system that dominated
“Surpasses any musical Western music for over 350 years.

Radical as that may seem, the theory

knowledge I"ve been exposed

29 . .
to.” —ORNETTE COLEMAN is more than one person’s eccentric-

» : ity, having considerable precedent in
b fereionasis Ehosioiniel the work of Ravel, Scriabin, Debussy,
and in some of the learned works of
Bach. His work stands head-to-head
with Arnold Schoenberg’s “libera-
tion” of the twelve-tone scale, the
polytonal work of Stravinsky, and the
ethnic-scale explorations of Bartok
and Kodaly.

For searchers like Miles and Col-
trane and Bill Evans, and many in the generations that followed
them, Russell’s theories provided a harmonic background and
a path for further exploration. If you’ve listened to jazz during
the last fifty years, you’ve heard a good deal of George Russell’s

contribution of our time—
destined to become the most
influential philosophy of the
future.” —DAvVID BAKER

“Gives you so much more to
work with.”—ERr1c DoLPHY

ideas.

The Lydian Chromatic Concept of Tonal Organization, Rus-
sell’s major theoretical writing, was expanded several times
since its first appearance in 1953. Here it is in its fourth and
final edition.

LYDIAN AUCMENTE D MODE +V Seventh 4
Principel Chord Ry
The Lydian Augmented Scals sounds aumty with the seventh +g/ 5y g4y
Frinsipal Chord Family residing om its +¥ modd tomic degres, Giin this
cads
CLYDIAN AUG MODE +V: 4% VI VI | o O+
¢ a4 B C D E F
CHORDE PRODUCED: ClydimnAugmentedMode 4, seventh +5,
Frincipal Chad Famiky

EXAMPLE II: 10

PranciPaL
"MWM] [ e s ——

£

[ [ Gt

Sw&sfg‘ﬂ‘ Sevis Sev+s™

The Gideyanth +g, Iy, +g, +/ Principel Ghord produced by the G Lydian
Augmented Scale on its augmented fifth modal tonie degree ia the fimst and
mestingeing Frneipal Chord of it type within this unique Princpel Chord-
mods category. Together with its primarymodaf tonie dagres +V of the LQ
Scale, this Frimary Principal, Chord founds the +7 asventh +5 Primary
Moda] Gents of the LC Soals. Thisis the Jaatt ingoing of the LG Soeles sight
Primary Modal Genres

Thede sight PG of the LG Scals Lated onthe [eff sids of Chart Ainhent
the title of their primary Frincipal Chord. They repredent the Frimary
Chord/Perent Scals unified (wrtieal colora) of the squal, tsmpered tomal
spactium.

The Left dide of Chast A enplaind the provess that allows virtually all
cheards of Wastern music s tonal spsctrum to beidentified with their proper

GHAPTER 111 THE PRINGIPAL CHORDS AND PHEG

EXAMPLEVILS
MWins-Ton s Ord sr Official Scalss
| I RURTRE TRl
woanty: L@ 3 44 5 & 7 mODEwvimnoR: 6 7 1 (20 b3 2 w4 5
CEEEFRGAEB ABCHEBPERS
mODEwIMNGR: 2 45 5 & 7 I (@b
(narmomCwinoR E P 6 4 B C (@) B

EXAMPLEVILD
Ten-Tone Grd er Offcial Scalss
TV IV VI ¥+ M
whanDmb L 2 brag s 8 b mODEvimnoR: & b7 1 2 baag 5
o R oG oa Bt At D EBRG

EXAMPLE YT 10
Elevan-Tons Ord s Official Scalss
TV IV I+ b By
PanDian: I oz b3 (3 & +4 (65 45 & ()
cp B EFRGalaB
(] 2 303 4 405 4
B

MODEV MINOR: I
cCDEBEF ARG

&
4
EXAMPLE ¥II: 11
Tvelvs-Tons Ord er Official Scalss
| A R TIR R ITL TRLT)
4 P mmskeDBwEs: I R @ b2 2 w5 & Y )
cohm B E R G oA B E)
WODEVImINOR: & b3 () I b2 (2 by 3 sy s
BPE c @ E E R G
Panwaor+s: I 2 2 (3 z 4 5 45 () (ShetchesofSpaw)
cEh oY E F o6 ooty
WODEVI WiDR:  Though bcling the sieth dezres, this scale is neverthe:
less spplicableto Vi minar A 6 chords.

F T pasenibeciosddegres of 5 soals joelactivs

THE LYDIAN CHROMATIC GO

Sample pages—size much reduced

Eric Dolphy's solo on 245

Etie Dolpby and 1 crosted paths in the satly/ gbo's. it heard Lim vhen
he smerged out of Loy Angsles with Chico Hamiltor's snssmbile, He stayed
on in New Yark o join Chasfie Mingufs group. Theard them at a chab salled
The Qpen Dot Aftsrintrodusing ooelf, Limvited Brieto oy apartment an
Bank Struot. I didmadded oy denfet, omy contract with Rivertide Recordd and
irmited bim o record with we. Orin Kespnsws and Bill Grabam were the
founders of Riverside Records, a very adventurow and prograsive [abel T
had a sontrast for thres albums, Bricperformed on cne of them, Exerhesios 1

The LG enoept’s dacond sdiian was published in/ agg, 40 Frio and I
4pent deveral deationd didowsding its variow applications. I've alwap read-
ured the card sent me from FParis sborthy before b death.

245

EXIe DOLEHY's 010

Ja3vil | Iy
P

o T st e, ¥ —
SHG -
L Ly g 1 b Legl

A iy Aug
[ o en g oo

T Eégr-.i
Leel

Faj ‘

[~ Ses Disoguphy

SHAFTER ¥I: ALTERNATE & CONGEPTUAL FARENT LG SCALES 133

Ondine

VTG Analysis and Gommentary GLAUDE DEBUSIY
Ty 5ill Geba and Gearge Ruddell Ne. VIl fram Prefudes, Bodk 1T

Debusdy attigned a two-shatp dgnatire to ORdde indicating the gradi-
tional ke of D major. Howswer the use of Glinbars 4 and 6 together with bis
sxpleitstion of the o T.6. using thresmots Lydian Msjor Seventh Cherds
reyal, a mush boader conospt of ey In thods o bats the tyo-sharp lay
dignatite altsady accounts for a dimilatr exploitation of the G [LC] g T.0.
occusring inba 3 alvo validatsd by the law ofcorrsspandence.

£y Aug Glyd Ol s e @
Cuetaen V| wmamm w1 oud sug sieg |
™ A
) T
TR =

insinated

o oo are Gl 57
lwowm 11 oug sug swall L
== === == Glyed - £ Lyed £y
. [ — Ot g £l qr £l
] S T R -
< TR PR .

—_—
r/‘
H [

. 2

. i

- Lydinn s s chopds of he type uoed in buss 4. 6 ond 3050 abalwely paceiss in «hei ter-
dency 0 blend with uny of e sight MG of the LT beals. PMG I i selsced in ba o
‘because it soeen £10 be Debursy's MG of chioigs (along with PMG [)in his compa dsion.

GHAPTER Wil SUMMARY OF THE LE¥EL OF ¥TG&

GEORGE RUSSELL’S

Lydian Chromatic Concept
of Tonal Organization

is now available for immediate delivery. The book comprises 268
pages measuring 8%” x 10%” printed on fine acid-free stock and
bound (sewn) in full cloth. Included is a foldout chart listing all
permutations of the Primary Modal Genres and the seven Princi-
pal Scales of the Lydian Chromatic Scale.

The cost of the book is $125 (U.S. dollars, applicable sales tax included).

Please add the appropriate shipping and handling charge:
U.S., within the contiguous states (Priority Mail) $7.00
Canada, Alaska, and Hawaii $12.00
All others, outside U.S. (Global Priority) $20.00

Foreign duties and taxes are the customer’s responsibility.
No rush or overnight service is available.

We accept American Express, Mastercard, and Visa. Order from the
website—www.georgerussell.com—or by fax at 617.524.5270.

To order by mail, send a check or money order in U.S. dollars payable
to: Concept Publishing

258 Harvard Street #296

Brookline, MA 02246-2904.
Please be sure to add shipping charges.

0 American Express [ Mastercard [l Visa
Name on credit card:
Number Exp.

Name
Street
City State Zip

[1 PLEASE NOTE: Books are returnable only if the original shrinkwrap-
ping and label are intact. Books damaged in transit may be returned
for replacement.



